


Back=of=-the-Page (A Dop?t,.)=-This is Stymie Two, the seccnd in a badly
tohed series of mesterpieces from Fog EbBest, you shoulé know better,

Styaie 18 =till free, and you=-ingratas that you are--should mind your

manaers and send in a letter of comment, should you want %o continue

recslving Stymie. And I trust that you do. Don'% evervbody rush for
the exits, that 4s,

Btymie thish contains the Zfruit of all sorts of suggestions
thas I've recelved, and so you'll find elightly improved art, letier-
ing guides, colors, and mainly like that. I realize T haven't master.
ed the art of cubtting ditto masters yet, or traocing artwork, or keep-
ing the front cover 1llo from smearing, or anything like that., BRut
give me time,

Most of the Don Martin-type artwork thish iz by
Galle Osgood, wno admires him for some reagon best contained in her
twlsted mind. Some of the 11los are adaptations cf Martin stul? in Mad,
and some of it is her own stuff, Gaile, T think you wiil agreg, is
a sligaftly bettzr artist than T amn. ]

I'm wide open for contributions, esp-
ecially artwork., dJusnita Coulson, do you hear me? I? you have any
good fiction, or snort articles, or essays, or like that, send it in
and I'11 be glad to congider %%, BFob Jennings--in an otherwise highly
critical letter--called Stymie One a "mieroscoplic Little Mgzazine,"
and maybe that'g what 1% is. You'll notice there isn't much more shf
21 fen=sglanted material in thish thak there was the last %ime, but I'y

23%ill open for sny contributions you may
nave zlong thosge lines,

: Hol Holmes and Rob I.ahey naks
thele Stymie debutis in Two, and so dces
liike Deckinger, who naybe doesn't need as
much of an introduction as do the first
two, Holmes 138 1S years 0ld, a sophomore
in journaiism &t the University of Ililinoicz
and a darkroom techniclan at The News=Gaz-
ette. He'g algo a 4two-time national tumb-
ling chapion, and was the Pgn-Americen
tumbling chsampionship winner in Chicago
last sumner,

2

Lahey is 26; a jJournallisa grad
of Marquette University in Milwaukee, and
a sports writer and maike-up man for the
nswWspeper, In addition, contributlions by
starf reporters Coryl Crandall and Josepn
W, Black may find their way in,

R e 7 s

Stymle ia from Rog Ebert, 410 B, Washington,
Urbana, Illinois, It is for free, in ex-
change for one lebter of comment per iasue.
In other wordsz, like write, Contribubtions
aceepted vn & %rade basis for Stymie,
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The tall magiocien drove a 1949 Ford when I saw him last, and
it was an 0ld car end Gusty from the miles he had driven that day.

He stopped it in front of Leal School, and I stood
7ith my friends and watched him as he walked arcund the car to open
the door for his wife,

& Ehe was a--we had a word for it--besutiful
woman, Perhaps not with the world-beauty of Paris or New York, but
with an inside beauty that all children learn to recognize and then
forget about again, &She smiled at us, and her eyes crinkled up
around the corners Jjust like in the Sgturdey Evening Post covers,
only eyes really crinkle up like that once in a while, and hers did.

She said, "It'e only eleven, Harry; let!g get something %o
cat filrst." He didn't scy enything until he had 1lifted a black
trunk from the trailer behind the Ford and carried it into the Leal
Senool auditorium,

Then "the maglcian
and his wife drove off in
Their 1949 Ford, and we
stood there looking after
it and drawing circles in
the dust with ocur bare
feet and tingling inside
because of the maglic show
that afternoon,

The magician
was sponsored by the United
christian Federation, and
had come to town last year
and the year before and
who knows how long before
then, I suppose we
thought his trips reached
back in an unbroken time=
line o the dawn of our ~ ;
town and that he always Gty
came in the summer and .
gavye a show in the affer-
noon and another in the
evening, and lef%t, and




soue back apgpin in anotilor yeop.

Bub I don't suppose wo thovght ebort it then, beecaunse we
rarely thought aboub aaything in the sultry midwestern suwmmer, We
lived, azd we man barofoot through the yards, and we wend %o the
magic ghow and 9016 Kool~Ald and put on our cwn magie showg afder
the magician left, bub wo rerely thouaht,

The world that summer was a lavge place 1 %o he
left unthought-about andi we ook ib pretty much for granted, W e
were nine or %ten, and we weunb to dlfferen: schools iw the wintez=
':%:, but every swmer we wowld Tun and awim apd go to the magic
Wo

The jungle-gym (we thoughi i¥ was a Jungle Jir) wes broken
on one side, bub we climed on i% smd then the older kids and & few
adults began %0 show up for the afiternoon rerformanse, go we stocd
on the jungie-gym snd waited for the magiclen and his wife %o 0%
back from lwnch.

One boy who wae sitting on a bremze
1ion on the school steps saw the 1949 Ford Tirgb, and shtarted the
run for the cuvbing that ended wher the magiocianis wife got out
of the car and smiled at ug; and her eyes crinkled and she seemed
beautiful, The magician, who was wearing s rved ghowt-gleeve shirt
and blue jeang, earwied a box with a rabbit in it through the
large double-doors, and we pressed our faces against the glasgs
miil the janitor let us in.

We fought for the fromt vow seats, and then s hoy
8itting behind us explaimed that is was all a fake, UIf he
really pulls a 7abbit out of g ha%, wha% does ke nced with o
rabbit in the £irst place? =@bbi%s dontd make pstg. So hels m
to have that rabbit i? hels gomna pull him ouh of the hgt, soor!

I suppose we saw, but we didn’¢ oare because
now the footlighits went en and the ortain opensd snd the magician
kad on a leng dark cape and hiis wife was Gregsed in s 8ilky blue
g0wn with a siiver crown.

That was the i‘irsﬁs Bagio ghow,.
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Silent Watchers

legk et children
Looking at you

From out the rear window
0f their father’g car,
Sce them smile

At you?

This ig their life.
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it to its jealons ownex in good
iie it isg mi

wse and goed condition, but meawwh ue~-all mine. It¢'s a
0k, Dut now, befoze you sroxt and pass on to the comics of the
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tters in the sear of this fanzine, pause o moment and be reazssured
© this is mot jJust avother book xeview or cthexr gicy filler desigued
2l out the pages for a desperaie edifer. Why, fifteen rival edi~
Rid for this worgk!?

The Veudeville Yeagx Bopk: 10185 iz & small volume, the Xind of
thing usually desczibed in reviews as "a slinm volume of verse." One
2¢ pages on slick papes, bound in hazdecovers and sold for fifty
; it was published in Chicage probaidly in the spring or swmer of
ke the "Vaudeville Year Book Company,' which was pzobably a fzont
z the Western Vaudeville Manager's Asscciatiom, a kind of octopus
&t maintaized a strandehocld on vaudeville theaters in the Midwest fox
many years. fou don’t have to be a theater buff %o enjov this book, but
it heips. On the other hand, if your interest in Vaudeville extzads no
fuethexy than Sullivan's Sunday night hour of chaxm on TV, pass along to
the comics and the lettezs after all, because old-time vaudevilie 3s
guite the same thing. “

in 1915, vaudeville was king and motion pictures wege merely
an added attraction which some theaters offezed as a bomus., lLanrge
theatezs in all kinds of cities wexe budilt--and profitede--on "three a
dav's @ show in the afternson, and iwe more &t night. Some theatexs
aiso offered movies, as noted above, but othays zolled along merzily
sntil the tidal wave stxuck. The tidal wave was talking piciures,
tegipning late im 1926 and never siowing as it came to fuil f{lower in
3930, VYaudeville mever recovered from the twin punches of the 1925
mazket czrash and the agrival of ''thke talkies,”™ Well, my 1915 Yeaxr Book.

A vaudevillie act, good, bad oxr indiffezent, sought "time."

“Time” was the expression used to denote the length of employmeni in
any given seasor. A poor or unlucky act might find foux or five weeks
cf time and then starve the balance of the year; a good act, or a
lucky one pulling the zight stzings, could wind up with fifiy-iwo ox
a hundred and four weeks of time over the major cizcuits. These majox
cizcuits were the kingpins of the vaudeville world because of the time
they had to offer. An act which hit it off well or displayed zcal
mexit would get an offer to play the entire cilrcuii-~the actor might
say that he had made "fifty-iwo weeks of Osphewm time."

_ Snagging fifty~itvo coniinuous weeks of work was quite a feat
because it was the cusiom in those days %o clogse the theaters during

rﬁhe summer; 2ir conditioning was @ urheawd of, and the summezntine was
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traditicumily cutdeor amusement time. IHandveds, perhaps thousands of
baseball teams Look fo ithe rwad, and circuses, carmivals and. fairsg
grabded the pubiic’s attention. Ihose theaters which did remain open
often switched to movies for the sumer months, counting cn the cheap
novelty to make a few dolilarsy some of them mixed movies and vaudevilie
until cool weather retuzned ané the regulazr crowds came back, Thisty-
nine or forty weeks of time was comsidered a good sezson, in much the
sane way TV opexates today., Anything ovesr that was gravy. The Ausigal-
ian circuits used to lure American acts down thexe with guarantees of
fiftye-twe and hundred-and-four weeks of time, plus steamer passage paid
going and coming.

In addition to the traditional "three a day," vaudeville
theaters had another timeelonored fixture, the "split=week.'" Most pro-
grams were changed on Mondays and Thursdays, except those inm a few
cities which permitted Sundey shows. An act arrived in town Sunday
nigit or Monday morning and opened its split-week at a given theater.
After the closing show on Wednesday night it picked vp bag and baggage
and caught a train to the next fown to open Thursday. (In laxge metzo-
politan aveas like New York ox Chicago it might da no more than move
to anothexr theatex across town.) Actors cursed their fates and WZUNE
their hands when they missed a irziwm, for it ofien meant missing the
opening show the next afternoon. And acioxs wanted to wring theix
agent®s neck when that culiprit failed to get a second date for them that
seek. The spliteweek was lost and they worked only haif of it, The
happiest arrangement, then, was {12t one where an act was hived fox
"the Orpheum time." Dates weze so arranged that the act was hired fox
dates way down the string from one Orpheum theater te another uptil the
circuit was exhausted; it then returned to Chicags, or, by pre-arzange-
ment, jumped over to the Buttexfiz2ld cdircuit and started the prosess
anew, (The remains of the Butterfield circuit still exists today in
Michigan=~a string of picture houses,)

In Chempaign-Urbana, Illinois, the Ozpheum Theater there was
new and a part of the Pinu & Heiman Circuit, Today it beiongs to KXO
and it is in sad shape, stagewise. I mam worked a roadshow theze las:
winter and the ropes were s¢ zrotted thet they broke, dropping the
scenery to the flcor of the stage. /This was a production of "Look lame-
Waxrd, Angel” starring Mercriem Perikins and...ahem..,.Michael Bbext./ In
Bloomington, it was the Ma jestic Theater, a unit of the Theilen Circuit.
Alas, the Majestic is long gone and a2 bank occupies the spot. But I'm
happy to say that I got in on the tailwend of vaudeville before talking
pictures and the depression knccked it to hell and gone,

} Meanwhile, back at the zanch...my 1015 Yeax Book was the
actor®s guicde to all this; it listed each and every theater by name and
town and curcuitj it provided the manager’s mame and the hour of
rehearxrsals; it gave the railrcad fares fzxom Chicago %o almost everzy piace
in the United States the actor might wish to go; and finally, it offered
a thumbnail description of the hundreds upon hundreds of acts plaving
midwestern time that season, Which is why I consider the hook a treasurc
Temar ks

All of the following {(except my @sksi in parenthesis) are
quotes from the Year Book. DBut first, a brief explanation of the
geography of a stage and the esoteric terms gpplied thereso.
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The first few fec: sce iamediately behind the fzotligh ts
iscalied the Apzon, Au aci whick works "inm Olio" is working om this
" apron, so near the orchestzz that the actors can diool @ on the drummer
if they but open their mouths., If they need a slightly larger space
they work "in One," which means that a curtain or backdrop is hanging
on the first set of ropes away from the
footlights, 'In Two'" is double this
space. "In Three'" is very large; and

can mean the entire stage, with the 0
scenery pasted on the back wall. DNot

all theaters could offer "in Fouzr" be- M }
cause often old scenery and other junk

was stored back there. llere,. then, is \\\\

vaudeville forty~five years ago, as
guoted fxrom the Year Book:

ALICE TBDDY=~=The origiral
skating bear-~a cinnamon bear that i:
a beare~the best trained animal of its
species in captivity, She skates on
roilers, wrestles, clowns., Twelve min-
utes, full stage.

LADY ALICE®S PETS.-Fulli stage,
red plush cyclorama dzop. (Velvet cue-
tain hung in a sm21ll semi-.circle, covering «
sides and back of stage.) Cage full of
all sorts of rats, about 20 or 25 of
them. Three different tables with appa-
ratus., Two cats and a dog. Rats climb
poles, ladders; walk rope. Lady and
gentleman. (This last was often inclu-
ded to tell maBagers the number of peo-
ple in the act.)

“The performing Kizoos..."
MR. AND MRS. FREDERYICK ALLEN« :

Conedy sketch, ‘'She Had to Tell Ilim."

Two people. Full stage. (I don't know,

ye}3 if this was PFred Allenh and Portland loffa. I%m trying to trace
it

' LUCIA BLAISDLLL-w "Visions La Flame." Full stage, ten minutes,
two people. Dramatic sopramo in vaudeville®s HyTome Llectric Peature.
Company*s drop in three, clasg in ome. (The act carried its own back-

Top fog full stage wprk, and then moved up near the footlights to
finish. )

R CAPT. ADRIAN C. ANSON--Grand old man of baseball. Monologue
reterring tc past ewvents in baseball history. In one. '

BATTLING NELSON--Exw.champion pugilist. Monologist. Works
in onme. Full dress., /?/

BENNY AND WOODS«=Two men., “Ten minutes of syncopation."
Violin and piano act. Classical and popular numbers. Work in one or
nlio, ITwelve minutes. ¢(This may have been Jack Benny-<but I°d cere
tainly like to see that piano working in olio!)




qore fuvcier. .
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! DBINIEY & PINK~~The Cazuso aad Melba of Vaucevilie. In one,
Two men. (Really? lielba*s grave must be astirx.)

3 ¢ DR. PREDERICK A. QOOks-DMscoverer of the North Pole, describ-
ing his trjals and hagrdships and 2xpeziences, with views of diffevent
sections. (This fellow, in 1915, was fighting an uphill battie to prove
he did discover the Pole.)

LELIA DAVIS & OD.~-Two ladies, one man., Full stage., Travesiv
on love scene im 1953. (llah! Science fiction!) Ome lady, very wmanniszh
nake~up, suspenders holding up skirt, smoking corn cob pipe all thzu
act, Other lady wears very mannish suit. Maa very effeminate make-up,

BELLE GORDON~-Lady bag punchez. PFull stage. lumn/

HUGH HERBERT & C0.--"Sons of Soloman.” Sketch. Four men and
two women. Own scenexy. {This was the same lerbert who iater appeared
in numerous movies, a “woo«woo' comedian,)

KENNEY, NOBODY & PLATT-~Two men. Fifieen minutes, in one. The
originators of Nobody. Character singing comedians in a sketgh, “Nobody
Paid You.'

THE KBATONS«w'""The PFun F3m5.1'37°" Twe men, One woman. Cwn scenexy .
Pull stage, (This is Bustex plus his pareats, in the days immediately
pzior tg his movie debut, Vaudeville was the hatching ground of much
talent,

TOM LINTON & IIIS JUNGLE GIRLS,=«Une man, nine womean, Own
scenery. FPull stage, sixteen minutes. A singing and danciag tropical
oddity. (Cool, maa, cooll)

THE POUR MILOS--Origingl radiwm platinum posers. World's
newest creation. Full stage, ten minutes. (I'11l bet this one stops
youl)

MENLO MOORE!S "THE PIPES OF PAN"»~An elaborate pantomine
dancing act ir which spectaculazr effects are introduced., Two men,
four women aud a carpenter, (This last meant it hat a stage hand tm velied
with the show.) Two special sets. Opens in two and cleses full
stage. A pantonine story of mythclogy in which Aphrodite, the goddess
of love, mfiit and Applio, the CGod Pan, and Naiads agye introduced.
Original descriptive music. Sixteen minutes. Spectacular finish showing
terriffic stoxm and lightning bolt crashing intec the forest, demolishing
huge trees and killing the dancers, revenging Pan’s death.

BNOCRI, TIIE QOMEDY MAN BiSll=-Cne man and a tavk.
WILL ROGLRS«=The Oklabema Cowboy. FPull stage, iwelve minuies,

ZELAYAw-Man. The emizent pianist, Son of the ex-president of
Nicaragua in a series of recitals.




HMLEE, NADJLws'"{he Fiiysicai Culture Giri." Lady with a
pedestal, Steps leading up to same and swiveled mouthpiece hanging
under. Opens with dance in dress, changing to bathing sweater and
tights. /My word!/ Does acrobatic, contortion and walking cn hands up
and down stairs. Does a September Morn pose on pedestal and finishes
with a fast teeth vxevolve, /"Wwatch my teeth closely, ladies and gentie-
men, as they spin avound...'/ (Somehow, all this reminds me of Marzying
Sam and his special $3 wedding.)

CHICK SALE...Presents A Country School Program."” In one. (This
is the same gentleman who dropped the ‘k® fzrom his pame and wrote a
book making the country outhouse a mational pastime, lle alp turned
up in pictures.)

SANIOS & IIAYES=wOne girl weighing about 300, the other about
100. Comedy singing and talking act in one. Most of comedy is on
their shapes. PFor last half of act they & ange to Buster Brown suits
showing a marked difference ip their 1linbs, €(Aund if you don't know
Buster Brown, or his suit, or his shoes for that matter, ask father.)

GRACE WILSON--"Personality, that's all." (Grace was and is a
singer. She was a fixture on the WLS Saturday Night Baxn Dance until
that program folded this year.)

OLLILE YOUNG & APRIL--Novelty soap bubbles and diablo manie
pulatoss. Mzn and weman, Pull state. (I'm waiting for some bright lad
in the audience to pop vp and ask me what is a "diable manipulator.™)

These are really only o few of the hundreds of acts listed,
Vaudeville consisted of a number of thiags done over and cw r again?
there was no end of “Arabian® tumblers, Japanese risley arfists, zoller
skaters, bag punchers, high wire and slad wire performers, acrobats,
trampoline tumblers, jugglers, clowms, tramps, wonder dogs, wonder
norses and wonder cats, dancing bears, singing wolves, trazged canaries,
clay modelers, posers, physical culture nuts, people who imitated
famous paintings, and thousands upomsh thousands of "singers" and
“ecomedians.” PBrequently, a man or woren would throw in a 2 misturze so
as to be sure of entertaining everybody. A juggler would juggle and
then perhaps switch to jokes oz playipg a saxaphone; a.vocalist would
warble and then tell "funny stories®™ and close by walking up stairs on
his hands. Vaudeville was fascinating! I'm soxrry the circuiis are dead
and that Orphewm time is no more,

All ricght, now turn the page and read the letters...
==Bob Tucker

/One of the biggest picces of fannish news since FANCY IX
is the news that Tucker is redoing the Nec-Fan'’s Guide. Present plans,
Bob said during a visit I made to the domicile of he and his charming
wife. Rezn Deloxes (to whom '"Time Bomb" is dedicated) are to print

1,000 copies in cooperation with the N3P for distribution, naturally
enough, to neofena/P
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(A Tale of the Great Swamp)

siTrTeTITE

Tony Bush was an

encyclopedia salesman, ﬁ%%f?’

"And a dama goed one, too.! :
he told himself as he parked his car in front of the small Carolina
town's only hotel. He had %o be good considering the dog he was padd-
ling to these hicks here in the South., Tony worked cut of New York and
was filled with contempt for his customers. He had his pitch down %o a
fine art~wthe old malazky about how ithe prospect hzd beem selected ag an
outstanding exampie of inteiligerce and leadersbip in his particuiax
azea and how the company wanied im to be a showcase fosr the bocks. The
old oil worked almost every time with the prospect buying the beooks "ax
a special reduced vate for letting us use your rame."

It was surprising how many of them fell for it.

Tony had been working the staite for several months, stariing
in the hill country above Greenville, coming down through the farming
country of the Piedmont, and eventually making his way througk the Low
Country to this smail community en the ecdge of the Great Swamp. A few
moze sales and he would be able to wrap it up and head back foxr New
Yozk. Tomorrow, he would try his luck in the Swamp itself. Ie had
heard that a few families lived along the fringes, cking out a living by
trapping and perhaps some less savosy pursuits. They should be good for
one or two sales, anyway.

Mprping found Tomy at the town larding ceome
pleting negotiations for the rental of an oute
board wotozr hoat.

“How many families live in thexe?” he asked
the old man who owned the bgat.

“IT2.1f a dozen. Most live on the wmain styeam
so you®d best keep to it.
Don't go wandering of f dowu
the snaller streams oxr you'li
get lost apd 1°11 mever getl
my boat back. Ain®t nobody
lives back in theze anyway
except some crazy felier named
Packett or llackett-~-somethinsz
like that—~crazy zs a hoot-
owl," The old man spat a
stream of tobacco into the
water.




fhe gogyvcionediz galesmon. ..
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Waet does he do in thexe?" Tony asked.

_‘Don®t know for sure,” *he old man replied. ‘'Some folks say
hg's working on some kind of experiment. Others say he's hiding out.
The mailman says he gets a lot of crazy mail. Y?all stay away from hin.
Too far back in the swamps. Crazy as z hooteowi,"

Tony thanked the old man for the boat rental and the infore
mation, lle assured him that he would stay on the main stream, IHe check-
ed his display case to be sure he hadn't fo rgotten anything, then stazt-
ed the wmotor ard headed into the gloon of the Great Swamp.

&35 socn as he eantered the shadows a swazm of mosquitos made
him regret he hadn®t brought along a bottle of repelient. The great oaks
and cypress tzees hung heavily with Spanish moss cut off the sun and
dazkened the area ahead to a grayegreen twilight. Mosquitos and filies
buzzed around Tony's head and he was glad when he arxived at the first
landing. e didn't make a szle,

, He.didn°t make a sale at the second shack, either. "One more,"
ge saﬁd to himself, "and I give i¥ wp. It isn't worth figh ting these
vgSs.’

A small side branch joined the wmain stream from the interior
side of the swamp., A large mailbox on a post dn the water bore a name
faded almost tc illegibility. The first ietters had all but disappears
ed and Toany was able to make out clearly only the double 'T? at the end,
Tony recalled the words of the old man and decided that here, indeed,
was a prospect. A person who received lots of crazy mail and was
alieged to be conducting some kind of an experiment. Yes, sizl  Just
the kind %o fall for his pitch. Orne set of eacyclopedia coming up.

Tony steexed his boat into the side branch, mentally adding
up his commission. It couldn't be far up this way. Not if the guy
came out for his mail,

The stream twisted and turned and the grey-green gloom
deepened. The watery areas bLecame broader until the chamnel of the
stream was almost lost, marked only as a clear stxip in the midst of the
skum~covered flatness. The wilderness and isolation of the area
increased, the way being barred ncw by fallen trees and rotting logs.
Tony had to make several turns to avoid these hazards and is suddenly
occured to him that he was lost. The stizam hiad disappeared, merging
into the body of the swamp. Ne matter which way he looked, it all
appeared the samey the great, clesely.growing txees with their beards of
mdSsS gave no clee as to which direction he had come from. No=-Wait a
minute! That log over thexe., Sure, he had lost the stream wie n he had
detoured around the log and all he had to do was go back around the log

again to regain the stream.

With a sigh of zeiief, Tony steered his boat back te the
great black log fleoating half-submerged in the watex,

The log opened 2 golden eye and looked at him. The great
bull alligator moved with surprising swiftness; his heavy tail deliver-
ed a sledge«hammer blow that smashed the boat and spilled Tony into the
water. The huge jaws gaped, revealing a picket fence of cruel yelliow

teeth,




iae encyclopedia galesman. ..
Yith suzprisiag speed en hils awn razt, Jony floundared to a

nearby tree and hoisted himself to sufety Just as the jawe snapped

sinit behind him, The big 'gator backed off a2 few feet and then flozi-

ed wotionless, eying Tony with huugry anticipation.

Recovering from his panic, Tomy took stock of his situation.

lHis boat was gone and he was lost, He didn't know how long the alli-~

tor would wait but he was determined that he was not going to be the
A'bead of sweat formed on (onan's Drowes. ) i
main course oll 2 saurian menu. He edged azound the trec and & SCoverEd
what appeared to be am island a short distamce away., Now,.,.if he could
make it to the island without attracting the °gator’s attention he
should be in pzetty good shape.

Tony slipped quietly from the tree into the blad& water. Not
as bad as he had figured it might be., It wasn®i too deep-«about to the
waist-~but the footing was treacherous. Have to take it easy and not
trip over a root or Ing. Just at the shore of the island his foot slip-
ped and he fell forward, throwing his amms cut to brace himself and
break the fall. Too late, he saw the flash of wizite and was unable %o
avoid the strike as the lurking cottommouth sank its fangs into his aim.

The snake withdrew and Tomy struggled up the bank. As calmiy
as possible he tried to remember what he knmew about the treatment of
snakebites. Ilis belt yould do as a tourniquet, yes, and he’d slash the
wound and try to suck the poison out., Sure, that was it. No need to
panic., Ie was on solid ground, anyway. This island must be where
that guy (what was his pame?) lived. Sure, there would be held there.
Avyone who lived in these swamps would know all about snakebites,

As Tony stumbled through the undergrowth a cloud of tiny,
stinging gnats enveloped him, crawling in his eags, his mose, his
eyes, almost blinding him., The stings were painful, raising ilarge welflg
and puffing his eyes almost shut.

e was on the path before he realized it. Ewven while slapping

at the gnats his spirits took an upswing, A path meant someone used
.csn€arly obscuring it

this 1sland and he was sure to find help now. Almost exhausted, he
staggered down the path, Pinally, his blurred vision d@scerned a clear-
ing in which sat a shack and in which he would surely find the help he
needed. Almost there...right across this sandy stretch and up the steps
and in the door, Yes, sir., Going to make it after all,

Tony broke inic a run as he reached the cleared sandy area at
the end of the path, lie screamed as the solidity of the ground disappear-
ed and he sank to his hips in the deceptive, semi-liquid pool. Ie con-
tinuved to scream as he sank further and further into the clinging quick-

sand.

Then silence settied over The Great Swamp, broken only by the
coughing bellow of the bull allipgator, the echoing cry of a prowling
panther, and a strange screaming laugh.

==Roy Tackett

/Roy reports from Laurcl Bay, S.C., on the edge of the Fearsame
Swamp, that he is suddenly enveloped with an urge to create fanac madiy,

and will soon spew forth amother issue of Dymatron.../
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~=FEy FOG KBERT--

Nelgon Rockefeller'y strategy is becouing more and more apparent
28 tThe Rgpublicsn eonvention fades info history. It ig clear that he
expects Nixon to loss in November, thereby plaocing himseif secursiy in
position se the head man in the Rgpublican parsy,

If Rockefsllisr, who has probebly realized vory mXmEmgln
clearly since lagt Chrigtmas that Nizen would ges the nomination,
thought that Nixon would bz elscted in November, he probably would
hafe yielded to pressures to become the GOP vice presidential candl-
date. Bub PRoecky, ®who ig sensiiive ¢o pressures within his own state.
as Well asg on a nationwWide level, seems content %Yo wait it out and
hope=-altho he would be the last %o aduit it--that Mizon will fall
victim to the Hennedy juggzernsut in November.

Rockefeliler would have o 1ot to gain. He would
be a3t the head of a major pariy, if admittedly the minority one., He
would be & shoo-in for the Rgpublican ncmination in 1664, when GOP
conservatives will probably be even move scarce than they were this
year, He has s good chanece to defeating the then-president Kennedy, or
ag least a better chance than either he or Nixon would have had in
1960.

All this, of course, is assuming that Rockefeller'y stvategy
0ays off and Kennedy is eleeted in November.

In char%ing his course for the next four years,
Rocky will first have %o b2 reelascitsed as govertior of New York. This
should be one of the least of his hurdles, since a stréng Democratic
canfii date still has not energed from the party still controlled by
ex-governor Averial (&pl...) Herrimen and kingmakey Carmine DeSapio.

Seoondly, he will have to strengthen his
staturs in foreign affairs. LooX for him to pay several visils o
Europe, and perhaps one %c Russia, Look for mors and more freduent
speeches on foreign policy, such as the shockers that lashed out at
the Eiscnhower sdministration a fow weeks ago. And look for articles
in magazinasall the way from the SatEveFost to the Foreign Polioy

Quarteriy.

Rockefsller may nave chosen the right sourse, He wili,
of cou=-ge, hava 1neuranoe in e popularity jmnNew York should things
g0 “wrong" and Naxon be elected. At say rate, with Nixon kolding the
GOP presidential nomination in a beg, FRockefeller!g move seems Theg
most intelligent one he could have macde. ;

==Rog Ebert




3eclusion

A hiding place

in the woodland
1s g secret place
to ery.

Everyone needs

such a hiding place,
everyone needs

to cry.

The hiding places
nave been éiscovered
and no one darses

to CTYo
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Lustysong

There ig this thing about dust,
17 you lay on your stomach and
Look closely,

That is sort of wonderful.

Duegt itself,

S0 eilky=gcft and smooth,
Ig pretty wonderful

In itTs own way.

But there is this thing,
When you look closely
A% dQust,

That makes i1t different.

Dust in the hot sunlight
Ig almost like diamonds,
Have you ever

Noticed?

They fear laughter
from the laughing
who fear

toe ory.

4 hiding place

in the woodland
ig a secret place
te ey,

Where are the hiding places,
Where is the woodlsand,

Why can no one

Cry?

-=gkbert

Each grain almost
Sparkles, each lump
Seems finely
Cround,

Is dust the

Treasure of the animsls?
Do birds bathe

In diamonds?

There 1s this thing about dust,
If you lay on your stomach and
Look closely,

That is sort of wonderful,

~=ebert



Eer...l realize this is &n unorthodox way o do this and all, Felias,
but I've bsen having a heck of a time recruitino enough artwark for Stymis,
and I thot maybe if I put out the ten cenis Ffor the stencil and all astond
actually subdivided it into the sizes of artwork I need, then some af you
good pl’ fanpartists out therz could sort=of catch the hint, sh, and send
me soma?

T i

ARrt credits this issue, by the way, go to Gail Osgood, Warnemr, Pearson,
and (heh) myself. Dittoing credit goes to Chuck McDaniel of Englehart-
Shay Typewriter Co.,, Champaign, the renown master of the repre, who guidgs
cver these anemicly pounded-out mzsters and somehow makes them come out as
readable stuff, One of these days, I'm going to learn to push hardsr on

these doggone typers...

=

e . |1




nﬁm #rv«,} 7 g - N TN

L T

By Rog Ebert--

The fantasy of the poet 1s often incompatible with the veality
of the novelist, but vhen the two are united the result is often a megic
blend of word-soreery. This waa the product of Thomss VWolfe, who could
Invoke mind-plcturea of sensual realitiss through use of impressions
bordering on the preternatural.

Wolfe, almost forced beyond the bounds of contemporary
realism by the vasthess of hla subject, America, often relesses his
emotional convictions about the natlon ead its "dark continent of nighi"
in long passages of prose poetry. In both his ecope and his treatment,

he was scarching alwayes for the key, the "lost lane-end,"

to the heart amd significance of America. Beceuse of thig,

it ig of little wonder that he is often compared So the moazt
Amgrican and the wost Olymplen of our posia, Walt Whitman.,

At the time of his traglc death in 1938, Wolfs
had apparently not found his key. Bub perhsps it 1s poss-
1ble to find a key of sorts to Wolfe in this short passsge
from hils gplrituel pertner, Whitman:

The world, ti® rece, the soul-=in
apace and tims the universes,
All bound ss is befitting each~-all
asurely going somewhala .
--" Going Soméwhers,"
Ioaves of Grass

Here Whitman, writlng
more than half a century befors
Wolfe, may have outlined the crsdo
thet a man like Wolfe would have
to have.

Foxr Wolfe was always
gearching. In his first stumbling
exodus from the mountgins of his
birth to the Univwersity of Horth
Carolina, he began his searsh.
Before, I had been content Lo
observe end wonder, record and a-
momber. But at Chapel Hill the

Pirst vague stirvinge of o search-
ing restlessness began to fesl
theilr way into his naturs. He
began to belleve that he was sons-
how set apart, destined for his cwn
unicue and apscial purvoses. Ths
fact that he was & half-foot tallsy
than slmost everyone he met mey have
accentuated this convicition.




the magig blend, con's
Violfe later became outgoing and garrulous, a CGarganiuan
e ater, drinker and ravisher, But 1t was during the intensely
introspsctive period of his life that he first began his search for
the answer to his indieting question: "...which of us has known his
brother? Which of us has looked Into his father's heart? Which of
us has not remeined forever prison-pent? Which of us 1is not forever
e stranger and alone?

' The search for an answer to this question was
to provide Volfe's 1ifs work, and probably hastened his death{ For
Wolfe, in his four messive novels outlining the innermost "lights
and waters of man's soul," was trying to provide the answer by
complate ly emalyzing the question., Of Time and the River, the title
of his second book, provides the clua t0 his cornception of "man's
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An old man
Walking across
Ths street

Is & hazard
To himself.,

He knows 1lt.
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whole 1ife upon the earth." Wolfe looked upon life &s a river in
time, with the world acting as the banks. He gaw man--himseli~-~
being Inexorably drewn farward on thls rivar, until it inevitably
empties into the sea of the afterdeath. And yet thia concept that
man 1s powasrlegs before the even flow of the time-river was not al-
together acceptable to Wolfe.

It seemed to him a negation of man's worth, and although
he opened You Can't Go HomeAgain with the admlsslon that "he knew his
11fe was 1Itt1le anmd would be extinguished, and %t hat only darkness wag
immenige and everlasting," he closed it with something ocloser to his
true oredo when he wrote to his friend "Foxall Edwards" (Maxwell
Perkins): "Man was born to live, to suffer, anml so die, and what be-
falls him 1s a tragic lot. There ia no denylng this in the final end.
But ws must, dear Fox, deny it all along the way." /itelics Wolfe's./

Wolfs lInsisted that man's life have a purpose--
somehow, somewhers--and that "all man's grandsur, tragic dignity, and
heroic glory" was not meaningless. He sesmsd positively compelled to
believe with Whitmen, whom e discoversd in hls undergraduate years,
that the "world" (in Wolfe's books, probdbly America), the "race"
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